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The dast of Titus Andranicas smbraces Tortatdnd,

blowi aivay by what they werd doing snd what Curfwas do
with them,” Rogerson says: “More than anything, | was hag
excified thit the filrn affected other people in the same wa
taiiches an some universal idess of transformation, redem:
and forgiveness.” 4
“This is not just a prison film,” Toftelard adds, "It iréhSCe

prison and speaks 1o a broader dudience and broader 5
hope is that itwilf valtdate LU program and othet sirm
around the country.”

But Tofteland didn't want the Shakespears B‘
bier tolel with airy shades of Pollyanina, “We wantedio eli the story
asageurately-and authéntically ds we could-botly the positive and
nefgative eleranis. Wewanted fo talk about the bad things these
people did. and who they are riove. They're not the saimie pedple,
They taie resporsibility for what they did, ut they've changed,”

_"lh'eug_h widely embiratad by the Sunddnecs crovid, Shakespeare
Behind Bars is. notvwithiout its crifics. "Alotof paople ask, Why are
inmates havirig fur aind doing pilays? " Tofteldnd says, "Butit's
throiigh theater andtheough Shakespeare stwe hslp tharh desi
with the ctimids they conimitted and thie wotld that they carne
frarn; thie world that they-ard eventually going to returri to.”

Any iniate can participate in the allvoliriteer progrém, as
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lotig ag be has dne year cflgémd GondicE

Al dctors starf out as apprentices and
arartconsidersd fulkfledged memiers

: of Sh_ake‘spearg Behind Bars until theyve ‘
' eompleted one production.

One of the first skills they learn is how
1o negatiate with athers. Tofteland refiis-
a% to casthis actors in specific ralds,,
feaving tham to figure ouy wha witf play
Ha‘i"n!_'et;_ Lear or Lady Magbith. "It gdes

pack to life skilis,” Tofteland says. "A ot of

these guys didn't have familial situations
thatallowed them to learn modatities of
hehavior.” By having the men do their
owr castifig, he aims te teéach them how
1o work well with athers dénd come up
with altruistic degisians ahoutwho
shoiuld play who, "l try to hielp thern with
conflict resolution,” he says, "since, in the
past, their resolutions have alWways been
to kill sormeone.of te beat somegne up.”
Tofteland is Hoping that the documen-
tary, which remains oh the film festival
circait, and will be aired on PRS fater this
year, will help increase Tunding for
Shakespsare Behind Bars, and cause
prisoh officials in sther states to sonsider
similsr pragrams fortheir own prisons,
Tofteland says the filra eadld never have
been made if it wasn't far the open-mind-
edness of Luther Lucketl's warden, Lafry
Chandler. Aside from taking a chance by
introdueing e pragram te Luckett,
Chandier alsi allowsd the media and the
documentary's fitmimakers fill access to
the prison. “ltwas a huge risk, because
public acgess W [prsons] is not néces-
sarily sorfiething most institifions want”
Tofteland says. "But he was amazing.
The arew was.allowed to film in dreas
where no cameras had everbeean
hefore! Chandler recently teansferred to
angther nagarby prisn, but Tofleand says
Luckeft’s new Warden is equally supbort
we of the program.

Eventually, Tofteland woild ke to
startwihat He refers fo as "Shakespdarg
Oufside the Bars,” a poskorison program
where former inmates can cantinue to
perforim plays together. The fact that
Shakespeare Behind Bars is oftern the first
place where Luckett's inmates Bacome
partofafunciional family unit rakes Eall
the mare difficult for them when they get
out of grison and are foteed to e the
real world alone. “These guys hesd a
program fike this even mure once they're
out,” Tofeland says. “Theres a certain
paint where yau bedome what they
raferied to in {the 1994 film] e
Shawshantk Redeniption as an \institi-
tional man.” | wanht to give therm a pléacs to
go whre they won't feel so alone. €




